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· Study programme learning outcomes (state 15 - 30 learning outcomes)
  After completing Undergraduate Study of Music Theory, the student will be able to:
· Reconstruct and write down tonal music examples of one-part, two-part, three-part and four-part singing using hearing;
· Sing a demanding tonal and atonal example prima vista;
· Analyse and interpret various components of a piece of music such as musical form, composing technique, harmonic and polyphonic component, orchestration;
· Use hearing to recognize a piece of music given the historical period of its occurrence, stylistic and compositional characteristics, style and tonal provenance;
· Synthesize knowledge and skills acquired in the field of music-theory or music- methodology.
· Harmonize and improvise  given melodic templates on the piano;
· Perform piano accompaniment (accompaniment ) of choral or medium demanding instrumental and singing compositions;
· Play musical scores of choral and orchestral compositions on the piano;
· Use computer programs for writing notes;
· Conduct a variety of vocal and instrumental ensembles, that is, choirs and orchestras at the amateur level;
· Possess basic singing techniques for the purpose of conducting choirs and vocal groups;
· Adapt the music  score for different types of vocal and instrumental ensembles;
· Cooperate in art institutions, media, libraries and music publications in the field of musical creativity ;
· Apply basic music analysis and scientific work methods in practical work to writing research papers;
· Elaborate and formulate research results in writing.
· Present a completed professional or research paper orally.
· Elaborate the problem from the selected field in critical way.  
· Generate new ideas arising from the existing research results;
· Continue studies at the appropriate doctoral studies 
· Independently teach music theory subjects in primary and secondary music school. 
· Work as music editor in various media    
    
· COURSE DESCRIPTION
1. Master Thesis
1.1. Master Thesis 1 
	COURSE TITLE
	Master Thesis 1

	Code
	UAT901
	Year of study.
	1G

	Name of Lecturer
	M.Siriščević, PhD, Full .Prof.,Olja Jelaska, Full Prof.; Davorka Radica, PhD, Assoc. Prof.; Domeniko Briški, Assist. Prof.; Vlado Sunko, Full Prof.;Nikola Buble,PhD,  Full Prof.;Vedrana Milin Ćurin, PhD, Assis. Prof; Ivana Tomić-Ferić, PhD Assoc. .Prof., Blaženko Juračić, Assist. Prof..
	ECTS value
	9

	Associates
	Vito Balić, PhD, Assistant
	Teaching (number of hours per semester)
	L
	S
	E
	T

	
	
	
	30
	0
	0
	0

	Type of Course
	Compulsory
	Percentage of e-learning 
	     

	COURSE DESCRIPTION

	Objectives
	Acquisition of knowledge related to independent production of  a written master's thesis in the field of music theory or methodology of music education. Acquisition of methodological sequence required for specialized mastering the topic selected. Mastering the synopsis for 80 standard pages of text long work, according to scientific standards, including printed music examples (but no attachments). Introduction to the research literature in the selected field 

	Enrolment requirements and entry competences required for the course
	To have completed undergraduate studies

	Expected learning outcomes at the course level (from 4 to 10 learning outcomes) 
	The student will, after having completed the semester, be able to:
· select literature given the selected area of interest;
· independently conduct research related to the selected topic;
· arrange the order of the research;
· prepare and explain the concept of the master thesis;
· apply scientific and methodological knowledge and skills to the production of the master thesis.

	Course content  broken down according to hours of teaching. 
	1. On students' obligations and course content;
2. Oh broader subject areas for the selection of the topic;
3. Oh narrower subject area for the selection of the topic;
4. The selection of general literature;
5. The selection of specialized literature;
6. The selection of sheet music;
7. On methodology of text / sheet music analysis  ;
8. On the manner of quoting, citing notes, reference list;
9. Working on the first draft of the synopsis;
10. Establishing research sequence ;
11. Translations of key passages and / or quotations from foreign literature;
12. Working on a  more detailed synopsis;
13. Working on the main thematic aspects of the text;
14. Working on the main thematic aspects of the text;
15. Working on the main thematic aspects of the text;

	
	
	

	
	
	

	Student requirements
	Coming to tutorials, working on literature, writing the thesis.

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	Assessment and evaluation of students' work during the semester and at the final exam.
	Based on the established synopsis of the topic selected.

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	     
	     
	     

	Supplementary reading 

	

	Quality assurance methods that ensure the acquisition of established learning outcomes
	Student survey.

	Other (according to the proposer's opinion)
	     


1.2. Master Thesis 2
	COURSE TITLE
	Master Thesis 2


	Code
	UATA01
	Year of study.
	1G

	Name of Lecturer
	M.Siriščević, PhD, Full .Prof.,Olja Jelaska, Full Prof.; Davorka Radica, PhD, Assoc. Prof.; Domeniko Briški, Assist. Prof.; Vlado Sunko, Full Prof.;Nikola Buble,PhD,  Full Prof.;Vedrana Milin Ćurin, PhD, Assis. Prof; Ivana Tomić-Ferić, PhD Assoc. .Prof., Blaženko Juračić, Assist. Prof..
	ECTS value
	9

	Associates
	     
	Teaching (number of hours per semester)
	L
	S
	E
	T

	
	
	
	30
	0
	0
	0

	Type of Course
	Compulsory
	Percentage of e-learning 
	     

	COURSE DESCRIPTION

	Objectives
	Acquisition of knowledge related to the written elaboration of selected topic dealt with. Mastering the skill of shaping or musical-analytical musical - methodical results in writing.. Mastering the scientific elaboration of musical theoretical or musical-pedagogical topic Acquisition of knowledge related to the preparation of the text for printing and oral presentation of the thesis.

	Enrolment requirements and entry competences required for the course
	To have performed the requirements from undergraduate studies first semester.

	Expected learning outcomes at the course level (from 4 to 10 learning outcomes) 
	The student will, after having passed the exam, be able to:
· Research, process and analyse information from different sources;
· Synthesize knowledge and skills acquired in the field of music-theory or music- methodology.
· Apply synthesized knowledge and skills to the elaboration of the main written part of the thesis;
· Elaborate and formulate research results in writing.
· Present the completed thesis orally;
· Elaborate the problem from the selected field in critical way.
· Generate new ideas arising from the existing research results;
· The student will be prepared for studying at the appropriate doctoral studies. 


	Course content  broken down according to hours of teaching. 
	1. On students' obligations and course content;
2. Introductory information on starting the final written version;
3. Writing introduction;
4. Writing main parts;
5. Writing main parts;
6. Writing main parts;
7. Writing main parts;
8. Writing conclusion;
9. Writing preface, contents, references, front page;
10. Preparing the text for printing and final digital version;
11. Grammar correction and proofreading; 
12. Printed thesis review;
13. Preparing for presentation at the graduation exam (power-point);
14. Preparing for presentation at the graduation exam - oral presentation;
15. Preparing for presentation at the graduation exam - oral presentation;

	
	
	

	
	
	

	Student requirements
	Coming to tutorials, working on literature, writing the thesis.

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	Assessment and evaluation of students' work during the semester and at the final exam.
	Oral presentation of written and approved master's thesis.

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	     
	     

	
	     
	     
	     

	
	     
	     
	     

	
	     
	     
	     

	
	     
	     
	     

	Supplementary reading 

	

	Quality assurance methods that ensure the acquisition of established learning outcomes
	Student survey.

	Other (according to the proposer's opinion)
	     


2. Basics of Composing
2.1. Basics of Composing 3
	COURSE TITLE
	Basics of Composing 3

	Code
	UAT  905
	Year of study.
	5

	Name of Lecturer
	Blaženko Juračić, Assis. Prof
	ECTS value
	3

	Associates
	
	Teaching (number of hours per semester)
	L
	S
	E
	T

	
	
	
	30
	0
	0
	

	Type of Course
	compulsory
	Percentage of e-learning 
	     

	COURSE DESCRIPTION

	Objectives
	Students acquire the basic methods of building complex musical forms.
They develop a sense of musical and logical development of musical thought within the limits of historical, aesthetic and stylistic boundaries with a share of individual aptitude.
They are introduced to the stylistic specificities and master formal consciousness when composing complex ternary forms.


	Enrolment requirements and entry competences required for the course
	To have passed the exam from previous semester

	Expected learning outcomes at the course level (from 4 to 10 learning outcomes) 
	The students will,  after passing the exam,  be able to apply theoretical knowledge of musical forms, harmony, polyphony and historical and aesthetic knowledge to creating own musical expression. They will be able to identify and link musical elements into a larger whole, choose stylistic unity applying it within the given formal unit and  integrate all the works into a suite.


	Course content  broken down according to hours of teaching. 
	1) Complex ternary form, examples from literature, listening and instructions for determining the form. 
2) Production of the 1st complex form; students' works review, rhythmic and melodic exercises with the given modes.
3) Working on the 1st complex form, examples from the literature, listening, irregularities when building a form.
4) Working with the students' works, rhythmic and melodic exercises.
5) The 1st complex form review, preparatory material for the 2nd complex form.
6) Production of the 2nd complex form; rhythmic and melodic exercises, examples from literature, listening.
7) Students' works review, examples from literature, listening, rhythmic and melodic exercises.
8) Working with the students' works, rhythmic and melodic exercises.
9) Working with the students' works, rhythmic and melodic exercises.
10) The 2nd complex ternary form review, preparatory material for the 3rd complex form.
11) Production of the 3rd complex form; examples from literature, listening.
12) Working with students' works.
13) Working with students' works.
14) Working with students' works.
15) Final presentation of all works.


	
	
	

	
	
	

	Student requirements
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	Assessment and evaluation of students' work during the semester and at the final exam.
	Introduction to the works produced by the students during the semester. The exam will be held at the end of the 11th semester before the course teacher

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	

	Quality assurance methods that ensure the acquisition of established learning outcomes
	

	Other (according to the proposer's opinion)
	     


2.2. Basics of Composing 4
	COURSE TITLE
	Basics of Composing 4

	Code
	UAT A05
	Year of study.
	5

	Name of Lecturer
	Blaženko Juračić, Assis. Prof
	ECTS value
	3

	Associates
	
	Teaching (number of hours per semester)
	L
	S
	E
	T

	
	
	
	30
	0
	0
	

	Type of Course
	compulsory
	Percentage of e-learning 
	     

	COURSE DESCRIPTION

	Objectives
	Introduction to the principles, elements and methods of producing choir compositions (children's, women's, men's and mixed choirs). A feel for working with the text within the choir style is developed and the musical form of choir composition in relation to the text shaped. Facts related to ambitus of certain votes and their  register specifics are acquired,  and relationship between  text template, stylistic and formal unity created.


	Enrolment requirements and entry competences required for the course
	To have passed the exam from previous semester

	Expected learning outcomes at the course level (from 4 to 10 learning outcomes) 
	The student will, after passing the exam, be able to find a poetic text corresponding age group, character and type of choir. By analysing the text, they  will be able to establish a formal relationship that they will then,  relating it to musical elements, develop into unique musical forms on the basis of stylistic unity and formal relationship. 


	Course content  broken down according to hours of teaching. 
	1) Introductory lecture- collecting and selecting the text, the instructions for determining the form in relation to the text. Examples from the literature: Listening.
2) Children's choir, two-part, working with the text. Examples from the literature:
3) Children's choir (1), students' works review . Examples from the literature:
4) Children's choir (2) with piano accompaniment, the selection of text.
5) Working with students' works.
6) Women's three-part choir, the selection of text, determining the form. Examples from the literature:
7) Women's choir, working with the students' works. Examples from the literature:
8) Men's choir, four-part, the selection of text and form. Examples from the literature: Listening
9) Working with students' works.
10) Mixed choir. four-part (1), the selection of text and form. Examples from the literature. Listening
11) Mixed choir (1), working with the students' works.
12) Mixed choir. (2), the selection of text and form Examples from the literature: Listening
13) Mixed choir (2), working with the students' works.
14) Mixed choir (2), completing the works.
15) Final review of all works produced during the semester.


	
	
	

	
	
	

	Student requirements
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	Assessment and evaluation of students' work during the semester and at the final exam.
	Introduction to the works produced by the students during the semester. The exam will be held at the end of the 12th semester before the course teacher

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	

	Quality assurance methods that ensure the acquisition of established learning outcomes
	Mentoring, 2 hours a week. Students are required to prepare two children's two-part choirs (one of them must be with piano accompaniment), one three-part women's choir, one four-part men's choir and two compositions for the mixed choir.

	Other (according to the proposer's opinion)
	     


3. Aspects of the 20th century music
3.1. Aspects of the 20th century music 1 
	COURSE TITLE
	Aspects of the 20th century music 1

	Code
	UAT902
	Year of study.
	5

	Name of Lecturer
	Ph.D Davorka Radica, PhD; Assoc. Prof..
	ECTS value
	3

	Associates
	
	Teaching (number of hours per semester)
	L
	S
	E
	T

	
	
	
	30
	0
	0
	0

	Type of Course
	Compulsory
	Percentage of e-learning 
	

	COURSE DESCRIPTION

	Objectives
	Course objective is to acquire knowledge related to compositional and technical, as well  as stylistic features of individual trends in the 20th century music  The acquisition of knowledge related to the so-called "essence" of musical material evolution with an emphasis on the parameter  of pitch  Mastering analytical approach to the most typical compositions of the period. Creating an attitude towards New Music. Achieving awareness of the connection between tradition and New Music of the 20th century.


	Enrolment requirements and entry competences required for the course
	To have passed the exams in: Polyphony, Harmony, Musical forms and styles from the undergraduate level of studies.

	Expected learning outcomes at the course level (from 4 to 10 learning outcomes) 
	The student will, after having passed the exam, be able to:
· Specify the features of musical impressionism and expressionism ;
· Explain the relationship between late-Romantic musical characteristics and New Music;
· Analyse compositions having  the Impressionist stylistic features;
· Explain the meaning and structural significance of interval cell ;
· Explain the basic characteristics of the technique of composing dodecaphony ;
· Analyse compositions written in 12-tone technique of composing;
· Write a term paper with elaborated analysis of a piano composition by C.A. Debussy.

	Course content  broken down according to hours of teaching. 
	1. On students' obligations and course content;
2. Introduction into the 20th century:
3. Impressionism in art, musical impressionism;
4. Features of musical language by C.A. Debussy;
5. C.A.Debussy: Prelude III, E-flat minor - analysis;
6. C.A.Debussy: Prelude IV,  A major - analysis;
7. Expressionism in art, musical expressionism;
8. A.Schönberg, composing stages;
9. A.Schőnberg: Pierrot lunaire – analysis;
10. A. Schőnberg: Drei Klavier Stűcke – analysis;
11. A.Webern: Fűnf Canons – analysis;
12. Dodecaphony;
13. A. Schönberg Suite op.25;
14. A. Schőnberg: Variations for Orchestra, op.31.
15. Preparation for writing term papers.

	
	
	

	
	
	

	Student requirements
	To attend classes and write term papers.

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	Assessment and evaluation of students' work during the semester and at the final exam.
	Regular attendance and active participation in class is worth 30%, while the degree of knowledge shown at written and oral exam  is worth 70% when evaluating and grading the student.

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	     
	     
	     

	
	

	Quality assurance methods that ensure the acquisition of established learning outcomes
	Interactive communication with students during lectures, knowledge testing at the exam and  through the official quality monitoring system at the constituent.

	Other (according to the proposer's opinion)
	     


3.2. Aspects of the 20th century music 2
	COURSE TITLE
	Aspects of the 20th century music 2

	Code
	UATA02
	Year of study.
	5

	Name of Lecturer
	Davorka Radica, PhD; Assoc. Prof..
	ECTS value
	3

	Associates
	     
	Teaching (number of hours per semester)
	L
	S
	E
	T

	
	
	
	30
	0
	0
	0

	Type of Course
	Compulsory
	Percentage of e-learning 
	     

	COURSE DESCRIPTION

	Objectives
	Course objective is to acquire knowledge related to compositional and technical, as well  as stylistic features of individual trends in the 20th century music The acquisition of knowledge related to the so-called "essence" of musical material evolution with an emphasis on the rhythmic component, that is, pitch duration parameter. Mastering analytical approach to the most typical compositions of the period. Creating an attitude towards New Music. Achieving awareness of the connection between tradition and New Music of the 20th century. Achieving awareness of the connection between the 20th century music and contemporary, 21st century music. 


	Enrolment requirements and entry competences required for the course
	To have passed the Aspects of the 20th century music 1 exam

	Expected learning outcomes at the course level (from 4 to 10 learning outcomes) 
	The student will, after having passed the exam, be able to:
· Specify features of rhythmic component after leaving the meter frame;
· Explain the connection between frequent changes in measure, rhythmic cell and free rhythm;
· Analyse compositions from I. Stravinsky's first phase;;
· Analyse typical compositions by O.Messiaen;
· Explain the reasons for the occurrence and features of the music of the  so called. total organization of parameters;
· Analyse typical compositions specified  by the total organization of parameters;
· Specify features of aleatoric and electronic music;
· Synthesize the overall path of music material evolution .


	Course content  broken down according to hours of teaching. 
	1. On students' obligations and course content;
2. A.Webern: Concerto for 9 Instruments, op.24.- analysis;
3. I. Stravinsky, periods of composing ;
4. I. Stravinsky: The Rite of Spring, analysis of fragments;
5. I.Stravinsky: The Rite of Spring, analysis of fragments;
6. O.Messiaen, general features of musical language;
7. O.Messiaen, techniques of creating rhythmic component;
8. O. Messiean: Quartet for the End of Time, the Liturgy of Crystals - analysis;
9. Total organizations of parameters; O.Messiaen: The mode of duration and loudness;
10. P.Boulez: Structure – analysis;
11. L.Nono: Il canto sospeso – analysis;
12. K. Stockhausen, forming music time;
13. Aleatorics
14. Electronic music;
15. Preparation fro the written part of the exam.


	
	
	

	
	
	

	Student requirements
	Class attendance; working on literature, writing term papers.

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	Assessment and evaluation of students' work during the semester and at the final exam.
	Regular attendance and active participation in class is worth 30%, while the degree of knowledge shown at written and oral exam  is worth 70% when evaluating and grading the student.

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	     
	     
	     

	
	

	Quality assurance methods that ensure the acquisition of established learning outcomes
	Interactive communication with students during lectures, knowledge testing at the exam and  through the official quality monitoring system at the constituent.

	Other (according to the proposer's opinion)
	


4. Aesthetics of music
4.1. Aesthetics of music 1
	COURSE TITLE
	Aesthetics of music 1

	Code
	UAC904
	Year of study.
	1G

	Name of Lecturer
	Ivana Tomić-Ferić, PhD, Assic. Prof. 
	ECTS value
	3

	Associates
	     
	Teaching (number of hours per semester)
	L
	S
	E
	T

	
	
	
	30
	0
	0
	0

	Type of Course
	Compulsory
	Percentage of e-learning 
	     

	COURSE DESCRIPTION

	Objectives
	Introduction to the basic concepts of the discipline; achieving awareness of music as being dominantly  art of time ; developing aesthetic awareness and exploring the history of ideas in the field of aesthetic evaluation of music.


	Enrolment requirements and entry competences required for the course
	To have completed undergraduate studies

	Expected learning outcomes at the course level (from 4 to 10 learning outcomes) 
	The student will, after passing the exam, be able to explain the problem of meaning and expression in music; compare expressionism and formalism in aesthetics of music ; critically consider the issue of music and language; present the process of processing music information (music perception and music reception); interpret the concept of tradition and progress in music.


	Course content  broken down according to hours of teaching. 
	1. Introductory lecture:
2. Art and aesthetics (definition of the concept and historical retrospective of understanding beauty in art)
3. Aesthetic approach (music art - musicology-aesthetics of music)
4. Style in music
5. Meaning and expression in music
6. Romanticism and positivism
7. Formalism and expressionism
8. Music and time (processuality of a piece of music)
9. Music semantics: the issue of music and language
10. Musical and non-musical sense, the problem of music stereotypes
11. Music perception and music reception
12. Historical variability of reception of music
13. Tradition and progress in music
14. From silence to audibility (silence and rest in music)
15. Aesthetic functions of music quotation

	
	
	

	
	
	

	Student requirements
	Class attendance; working on literature, writing term papers.

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	Assessment and evaluation of students' work during the semester and at the final exam.
	Writing a term paper based on given literature (student's choice).



	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	

	Quality assurance methods that ensure the acquisition of established learning outcomes
	Student survey.

	Other (according to the proposer's opinion)
	     


4.2. Aesthetics of music 2
	COURSE TITLE
	Aesthetics of music 2

	Code
	UACA04
	Year of study.
	1G

	Name of Lecturer
	Ivana Tomić-Ferić, PhD, Assic. Prof.
	ECTS value
	3

	Associates
	     
	Teaching (number of hours per semester)
	L
	S
	E
	T

	
	
	
	30
	0
	0
	0

	Type of Course
	Compulsory
	Percentage of e-learning 
	     

	COURSE DESCRIPTION

	Objectives
	Adoption of the facts related to the historical aspects of the aesthetics of music from the Mediterranean antiquity to the late 20th century; introduction and work with original texts (selected chapters) from aesthetics and history of music. 

	Enrolment requirements and entry competences required for the course
	To have passed the Aesthetics of Music 1 course exam.

	Expected learning outcomes at the course level (from 4 to 10 learning outcomes) 
	The student will after passing the exam be able to define the general characteristics of the musical aesthetics of antiquity, the Middle Ages, Renaissance, Baroque, rationalism, romanticism and 20th century explain the concept of style in music, draw conclusions on aesthetic orientations of individual composers; interpret texts in the field of history and aesthetics of music


	Course content  broken down according to hours of teaching. 
	1. Introductory lecture - historical aspects of the aesthetics of music
2. The old Orient and Mediterranean antiquity
3. The European Middle Ages
4. The aesthetics of the Renaissance
5. Croatian Renaissance music theorists
6. G. Zarlino: Harmonička utemeljenja
7. The aesthetics of the Baroque
8. The rationalism and the Enlightenment
9. Julije Bajamonti: Between music theory and practice
10. Romanticism:
11. E. Hanslick O glazbeno lijepom
12. Musical aesthetics of the 20th century
13. Igor Stravinski – Robert Craft: Memoari i razgovori
14. Z. Lissa: Estetika glazbe. Ogledi
15.  Ivan Focht: Tajna umjetnosti

	
	
	

	
	
	

	Student requirements
	Class attendance; working on literature, writing term papers.

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	Assessment and evaluation of students' work during the semester and at the final exam.
	Oral exam: Knowledge check consists of one general problem aspect three historical aspects. Writing term paper.

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	

	Quality assurance methods that ensure the acquisition of established learning outcomes
	Student survey.

	Other (according to the proposer's opinion)
	     


5. Teaching-Method Practice 
5.1. Teaching-Method Practice 1
	COURSE TITLE
	Teaching-Method Practice 1

	Code
	UAM903
	Year of study.
	1G

	Name of Lecturer
	Vedrana Milin Ćurin, PhD, Ass. Prof.
	ECTS value
	6

	Associates
	     
	Teaching (number of hours per semester)
	L
	S
	E
	T

	
	
	
	15
	15
	0
	0

	Type of Course
	Compulsory
	Percentage of e-learning 
	     

	COURSE DESCRIPTION

	Objectives
	Practical training for holding classes in  following subjects:  Music Culture, Music Art and Eartraining. 

	Enrolment requirements and entry competences required for the course
	To have passed the Methodology of Teaching Music 2 course exam.



	Expected learning outcomes at the course level (from 4 to 10 learning outcomes) 
	The student will, after having passed the exam, be able to:
1. Write a lesson plan.
2. Prepare lessons.
3. Analyse the mentor's classes
4. Be motivated for active participation in teaching music.


	Course content  broken down according to hours of teaching. 
	1. Planning and preparing for working in the class. 
2. Preparing for holding the lesson.
3. Teaching aims and tasks.
4. Methods in teaching music.
5. Stages of the teaching process. Lesson structure.
6. Lesson articulation
7. Teaching aids in teaching music. 
8. Knowledge sources.
9. - 15. Demonstration classes at the lessons held by mentor in elementary /  comprehensive high / music school. Lesson analysis.


	
	
	

	
	
	

	Student requirements
	To attend classes and write term papers.

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	Assessment and evaluation of students' work during the semester and at the final exam.
	Knowledge check through term papers on selected topics which were awarded a positive mark and oral exam. Attend demonstration classes at schools.  

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	     
	     
	     

	
	

	Quality assurance methods that ensure the acquisition of established learning outcomes
	Student survey.

	Other (according to the proposer's opinion)
	     


5.2. Teaching-Method Practice 2
	COURSE TITLE
	Teaching-Method Practice 2

	Code
	UAMA03
	Year of study.
	1G

	Name of Lecturer
	Vedrana Milin Ćurin, PhD, Ass. Prof.
	ECTS value
	6

	Associates
	     
	Teaching (number of hours per semester)
	L
	S
	E
	T

	
	
	
	15
	15
	0
	0

	Type of Course
	Compulsory
	Percentage of e-learning 
	     

	COURSE DESCRIPTION

	Objectives
	Practical training for holding classes in  following subjects: Music Culture, Music Art and Eartraining. 

	Enrolment requirements and entry competences required for the course
	To have passed the Teaching-Method Practice 1 course exam.



	Expected learning outcomes at the course level (from 4 to 10 learning outcomes) 
	The student will, after having passed the exam, be able to:
1. Write a lesson plan.
2. Prepare lessons.
3. Analyse lesson held by colleagues.
4. Be motivated for active participation in teaching music.
5. Hold own final public lesson successfully. 


	Course content  broken down according to hours of teaching. 
	1. 10: Demonstration classes and individual teaching practice lasting two weeks at primary and music school, as well as comprehensive high school
11. Holding lessons independently at primary and music school, as well as comprehensive high school (2+1) 
13. Analysing the teaching units held.
14. - 15: Prreparing and holding the public lesson.

	
	
	

	
	
	

	Student requirements
	To attend classes and write term papers.

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	Assessment and evaluation of students' work during the semester and at the final exam.
	Writing lesson plans and evaluation demonstration classes held. The student's practice diary verified. Evaluation of the final public lesson.

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	     
	     
	     

	
	

	Quality assurance methods that ensure the acquisition of established learning outcomes
	Student survey.

	Other (according to the proposer's opinion)
	     


6. Introduction to Music Literature 
6.1. Introduction to the Music Literature 1
	COURSE TITLE
	6.1. Introduction to the Music Literature 1

	Code
	UAC902
	Year of study.
	1G

	Name of Lecturer
	.Mirjana Siriščević, PhD, Full Prof.
	ECTS value
	3

	Associates
	Sara Dodig, Assistant
	Teaching (number of hours per semester)
	L
	S
	E
	T

	
	
	
	15
	15
	0
	0


	Type of Course
	elective
	Percentage of e-learning 
	     

	COURSE DESCRIPTION

	Objectives
	Broadening and deepening the knowledge and insights gained by attending Musical styles and forms, Aspects of the 20th century music and Music  history courses during undergraduate studies. This is achieved through a comprehensive auditory and theoretical and analytical approach to compositions  aimed at achieving personal vision and experience of the analysed work and training for independent presentation.

	Enrolment requirements and entry competences required for the course
	To have completed undergraduate studies

	Expected learning outcomes at the course level (from 4 to 10 learning outcomes) 
	The student will, after having passed the exam, be able to:
1. Identify works from valuable music literature by hearing. 
2. Explain composing techniques, harmonic and other stylistic features of the compositions analysed.
3. Identify the title / the composer / the style based on the given score.
4. Apply knowledge from the science of forms, polyphonic and harmonic foundations of the  analysis
5. Further revise / build the  knowledge of historical musical disciplines based on practical work
6. Present the analysis results  orally and in writing. 


	Course content  broken down according to hours of teaching. 
	Course content  according to hours of teaching.
1. Introduction to the course. Introduction to renaissance music  J. des Pres
2. Music of the Renaissance - the Italian madrigal. L. Marenzio
3. Music of the Renaissance O. de Lasso, G. P. da Palestrina
4. Croatian renaissance music . J. Skjavetić
5. Introduction to Baroque music The opera. C. Monteverdi
6. Baroque music suite and  oratorio G. F. Händel:
7. Baroque music mass and passion J. S Bach:
8. Baroque music Baroque sonata and concerto G. Tartini, A. Vivaldi
9. Croatian Baroque music. I. Lukačić
10. Pre-Classic period in music F. Couperin, D. Scarlatti, G. B. Pergolesi
11. Croatian Pre-Classic period in music . L. Sorkorčević
12. Introduction to Classic period in music Ch. W. Gluck
13. Classic period in music J. Haydn:
14. Classic period in music W. A. Mozart:
15. On the verge of Romanticism L. van Beethoven. Entire course overview
All valuable works from the music literature which the students could not be introduced to during studies, because of their complexity, or because they belong to periods and movements not dealt with thoroughly at previous (other) courses.  When dealing with a composition,  macro analysis is carried out, while important moments are analysed in detail. Musicological analysis of the circumstances when the composition was written is also required, along with application of knowledge of general and art history, sociology and aesthetics of music. 


	
	
	

	
	
	

	Student requirements
	To attend classes and write term papers.

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	Assessment and evaluation of students' work during the semester and at the final exam.
	Grade (1-5) is awarded based on regular execution of tasks. term paper consists of up to ten ten A4 pages with text and illustrations. The final exam includes a hearing test with a written analysis of the essential elements of the  works heard that the teacher chooses from the body of compositions dealt with during the semester. The grade awarded to the student's analysis of the composition made during the semester makes up the final grade as well. 

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	

	Quality assurance methods that ensure the acquisition of established learning outcomes
	Student survey.

	Other (according to the proposer's opinion)
	


6.2. Introduction to the Music Literature 2
	COURSE TITLE
	6.1. Introduction to the Music Literature 2

	Code
	UACA02
	Year of study.
	1G

	Name of Lecturer
	.Mirjana Siriščević, PhD, Full Prof.
	ECTS value
	3

	Associates
	Sara Dodig, Assistant
	Teaching (number of hours per semester)
	L
	S
	E
	T

	
	
	
	15
	15
	0
	0

	Type of Course
	elective
	Percentage of e-learning 
	     

	COURSE DESCRIPTION

	Objectives
	Broadening and deepening the knowledge and insights gained by attending Musical styles and forms, Aspects of the 20th century music and Music  history courses during undergraduate studies. This is achieved through a comprehensive auditory and theoretical and analytical approach to compositions  aimed at achieving personal vision and experience of the analysed work and training for independent presentation.

	Enrolment requirements and entry competences required for the course
	To have completed undergraduate studies

	Expected learning outcomes at the course level (from 4 to 10 learning outcomes) 
	The student will, after having passed the exam, be able to:
1. Identify works from valuable music literature by hearing. 
2. Explain composing techniques, harmonic and other stylistic features of the compositions analysed.
3. Identify the title / the composer / the style based on the given score.
4. Apply knowledge from the science of forms, polyphonic and harmonic foundations of the  analysis
5. Further revise / build the  knowledge of historical musical disciplines based on practical work
6. Present the analysis results  orally and in writing.


	Course content  broken down according to hours of teaching. 
	Course content  according to hours of teaching.
1. Introduction to Romantic period in music F. Schubert:
2. Romantic period in music N. Paganini, F. Mendelssohn Bartholdy
3. Romantic period in music Program music. H. Berlioz, F. Liszt:
4. Romantic period in music R. Wagner, G. Mahler:
5. Romantic period in Russian music M. P. Musorgski, N. Rimsky-Korsakov
6. Romantic period in Russian music P. I. Tchaikovsky
7. Introduction to Impressionist period in music C. Debussy
8. Impressionist period in music C. Debussy, M. Ravel:
9. Musical heritage of the late 19th and early 20th century: Russia. A. Scriabin:
10. Styles, movements and development of music at the turn of the century. S Rachmaninoff 
11. the 20th century. S Prokofiev, B. Bartok
12. the 20th century. A. Berg, M. de Falla
13. Croatia Modern  J. Hatze
14. Presentation of term papers topics.
15. Musical heritage of the late 2th and early 21st century: K. Penderecki Entire course overview
All valuable works from the music literature which the students could not be introduced to during studies, because of their complexity, or because they belong to periods and movements not dealt with thoroughly at previous (other) courses. When dealing with a composition,  macro analysis is carried out, while important moments are analysed in detail. Musicological analysis of the circumstances when the composition was written is also required, along with application of knowledge of general and art history, sociology and aesthetics of music.

	
	
	

	
	
	

	Student requirements
	To attend classes and write term papers.

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	Assessment and evaluation of students' work during the semester and at the final exam.
	Grade (1-5) is awarded based on regular exacution of tasks. term paper consists of up to ten ten A4 pages with text and illustrations. The final exam includes a hearing test with a written analysis of the essential elements of the  works heard that the teacher chooses from the body of compositions dealt with during the semester. The grade awarded to the student's analysis of the composition made during the semester makes up the final grade as well.

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	

	Quality assurance methods that ensure the acquisition of established learning outcomes
	Student survey.

	Other (according to the proposer's opinion)
	


7. Dalmatian traditional music
7.1. Dalmatian traditional music 1
	COURSE TITLE
	Dalmatian traditional music 1

	Code
	UAM902
	Year of study.
	1G

	Name of Lecturer
	Nikola Buble, PhD,Full Prof.; Vedrana Milin Ćurin, Assoc. Prof.
	ECTS value
	3

	Associates
	
	Teaching (number of hours per semester)
	L
	S
	E
	T

	
	
	
	30
	0
	0
	0

	Type of Course
	elective
	Percentage of e-learning 
	     

	COURSE DESCRIPTION

	Objectives
	Acquiring knowledge and skills related to theoretical and practical knowledge of Dalmatian traditional musical practice .


	Enrolment requirements and entry competences required for the course
	To have passed the Ethnomusicology  course exam.

	Expected learning outcomes at the course level (from 4 to 10 learning outcomes) 
	The student will, after having completed the obligations during the semester, be able to:
· Describe the specific features of Dalmatian traditional music ;
· State the types of folk music and define their features;
· State music features of traditional sacral music;
· Identify music examples by hearing.


	Course content  broken down according to hours of teaching. 
	1. On students' obligations and course content;
2. Introduction; Vocal and instrumental music in Dalmatia;
3. Types, music features;
4. Tonal relations, rhythmic, melodic and poetic forming 
5. Sources and methods of performing;
6. Forms of presenting the traditional Dalmatian music;
7. One-part and polyphony;
8. Music with dancing;
9. Music in processions;
10. Music in processions;
11. Sacral traditional music; 
12.  Sinj region traditional music;
13. The island of Zlarin folk music;
14. Trogir and Donja Kaštela folk music;
15. Šibenik area folk music.


	
	
	

	
	
	

	Student requirements
	Class attendance, various events attendance, writing term paper.

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	Assessment and evaluation of students' work during the semester and at the final exam.
	Term paper with a topic from the field.

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	     
	     

	
	
	     
	     

	
	
	     
	     

	
	

	Quality assurance methods that ensure the acquisition of established learning outcomes
	Interactive communication with the students during lectures, student surveys.

	Other (according to the proposer's opinion)
	     


7.2. Dalmatian traditional music 2
	COURSE TITLE
	Dalmatian traditional music 2

	Code
	UAMA02
	Year of study.
	1G

	Name of Lecturer
	Nikola Buble, PhD,Full Prof.; Vedrana Milin Ćurin, Assoc. Prof.
	ECTS value
	3

	Associates
	
	Teaching (number of hours per semester)
	L
	S
	E
	T

	
	
	
	30
	0
	0
	0

	Type of Course
	elective
	Percentage of e-learning 
	     

	COURSE DESCRIPTION

	Objectives
	Acquiring knowledge and skills related to theoretical and practical knowledge of Dalmatian traditional musical practice . Acquiring knowledge and skills related to Dalmatian klapa multipart singing


	Enrolment requirements and entry competences required for the course
	To have met  the course requirements from the previous semester.

	Expected learning outcomes at the course level (from 4 to 10 learning outcomes) 
	The student will, after having passed the exam, be able to:
· State the features of Dalmatian klapa multipart singing;
· State the features of Dalmatian klapa song;
· Explain the specifics of harmonizing traditional melodies;
· Identify and analyze the music examples heard;
· Apply knowledge and skills to teaching at school.

	Course content  broken down according to hours of teaching. 
	1. On students' obligations and course content;
2. Klapa multipart singing, occurrence, historical development;
3. Vocal features of klapa multipart singing;
4. Klapa song, music features;
5. Traditional and new klapa song;
6. harmonizing traditional melodies;
7. Impact of klapa multipart singing to the work of certain composers (Gotovac, Hatze); 
8. Contemporary klapa multipart singing;
9. Men's, women's, mixed klapas;
10. The festival of Dalmatian klapa song;
11. Listening, identifying and analysing musical examples;
12. Listening, identifying and analysing musical examples;
13. Application of klapa multipart singing in teaching;
14. Klapa multipart singing at school; Children's klapa; 
15. Klapa multipart singing at school; Children's klapa;


	
	
	

	
	
	

	Student requirements
	Class attendance, various events attendance, writing term paper.

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	Assessment and evaluation of students' work during the semester and at the final exam.
	The final oral exam consists of checking theoretical knowledge acquired during I and II course. The grade is also made up of term paper quality and commitment when doing the tasks assigned during semester. 

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	

	Quality assurance methods that ensure the acquisition of established learning outcomes
	Interactive communication with the students during lectures, student surveys.

	Other (according to the proposer's opinion)
	     


8. Choir 
8.1. Choir 1
	COURSE TITLE
	Choir 1

	Code
	UAT007
	Year of study.
	1. - 4; 5. elective

	Name of Lecturer
	Vlado Sunko, Full Prof.
	ECTS value
	3 ECTS

	Associates
	     
	Teaching (number of hours per semester)
	L
	S
	E
	T

	
	
	
	60
	
	
	

	Type of Course
	compulsory
	Percentage of e-learning 
	0

	COURSE DESCRIPTION

	Objectives
	Introduction to vocal and vocal-instrumental,  home and foreign musical literature. Mastering the elements and procedures of choral singing: pronunciation, rhythmic accuracy, intonation, vocal technique, and interpretation in particular . Building up aesthetic criteria for evaluating the  choral singing by practical mastering the stylistic features of the given period.


	Enrolment requirements and entry competences required for the course
	To have completed secondary music school and have experience in choral singing

	Expected learning outcomes at the course level (from 4 to 10 learning outcomes) 
	The student will, after having passed the exam, be able to:
- apply appropriate technical exercises for vocal warm-up;
- activate the singing apparatus by proper posture, breathing and appoggio; 
- show basic elements of vocal technique (voice posture and use of resonant spaces);
- perform  (sing) a part from choir score respecting basic elements of interpretation;


	Course content  broken down according to hours of teaching. 
	1. Introduction to the course. Exercises for vocal warm-up: Testing new singers' vocal abilities,  sorting them out in singing voices.
2. Testing new singers' vocal abilities,. Sorting the singers out in singing voices (sopranos, altos, tenors, basses).
3. Introduction to the function of respiratory organs, breathing exercises, Introducing new members of the choir to the compositions performed each year : Lijepa naša - the Croatian national anthem and Gaudeamu igitur. Introduction to the singng apparatus, voice posture. Exercises in vocal technique. Revision of compositions from the repertoire.
4. Exercises for voice posture. Exercises for extending the vocal range. Introduction to the new compositions. Accentuation and pronunciation of text in rhythm as a fundamental prerequisite for the proper interpretation of the composition.
5. Technical exercises for intonation and voice posture. Harmonizing vocals and registers, phrasing. Introduction to parts by  singing in a neutral style. Working in two separate groups (male and female part of the choir).
6. Technical exercises adapted for mastering more difficult places in compositions.
             Practising the parts, male and female part of the choir separately. 
             Mastering more difficult parts of the composition (jumping into a dissonant chord)
7. Technical exercises for intonation, harmonizing vocals and registers, phrasing. Joining the male parts and female parts separately.
8. Technical exercises adapted for mastering more difficult places in compositions.
             Practising the parts, male and female part of the choir separately. 
             Mastering more difficult parts of the composition (jumps, dissonant chord, clusters)
9.  Exercises for appoggio and diaphragm. Performing compositions with all singers together. Phrasing.
10. Technical exercises adapted for mastering more difficult places in compositions. Working on interpretation.
11. Practising vocal technique and vocal posture. Sound reinforcement and dynamic shading of compositions.
12. Exercises for various vocal postures adapted to various stylistic periods. Preparation for the performance.
13. Vocal warm-up, practising more difficult parts in the composition. Interpretation.
14. Partial exam. singing the rehearsed compositions in quartets.
15. Final grading.

	
	
	

	
	
	

	Student requirements
	The teacher's signature will be awarded following the student's commitment and regular attendance of lectures and participation in performances.
Folders and scores given to students at the beginning of the semester, have to be duly returned at the final lecture.


	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	Assessment and evaluation of students' work during the semester and at the final exam.
	The grade will be awarded based on:
Attendance record
Commitment, participation in performances.
Mastering the vocal technique.
Singing in quartet.


	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	

	Quality assurance methods that ensure the acquisition of established learning outcomes
	- individual and group mentoring work;
- checking the knowledge of vocal technique and singing in quartets;
- participation in public performances and concerts;

	Other (according to the proposer's opinion)
	


8.2 Choir 2
	COURSE TITLE
	Choir 2

	Code
	UAT007
	Year of study.
	1. - 4; 5. elective

	Name of Lecturer
	Vlado Sunko, Full Prof.
	ECTS value
	3 ECTS

	Associates
	     
	Teaching (number of hours per semester)
	L
	S
	E
	T

	
	
	
	60
	
	
	

	Type of Course
	compulsory
	Percentage of e-learning 
	0

	COURSE DESCRIPTION

	Objectives
	Introduction to vocal and vocal-instrumental,  home and foreign musical literature. Mastering the elements and procedures of choral singing: pronunciation, rhythmic accuracy, intonation, vocal technique, and interpretation in particular . Building up aesthetic criteria for evaluating the  choral singing by practical mastering the stylistic features of the given period.


	Enrolment requirements and entry competences required for the course
	To have passed the exam from the past semester

	Expected learning outcomes at the course level (from 4 to 10 learning outcomes) 
	The student will, after having passed the exam, be able to:
- apply more complex technical exercises for intonation, harmonization of vocals and registers through the entire range; 
- perform  (sing) a part from choir score respecting basic elements of interpretation;
- distinguish between the ways of singing vocal postures (Renaissance, folk song);
- apply appropriate aesthetic principles in interpretation;
- imitate the way of performing a melody or phrase as required and instructed by the conductor;
- be  precise when reacting to demanding changes in tempo and dynamic shades;
- sing with simultaneous listening to other parts;


	Course content  broken down according to hours of teaching. 
	1. Exercises for vocal warm-up: Testing vocal abilities  of new, subsequently included singers, sorting them out in singing voices. Revision of compositions from the repertoire.
2. Checking the quality of parts. Switching singers from one vocal part to another in order to complete the weaker part, that is, solve singing problems, if needed.
3. Breathing exercises, increase in phrase length. Introduction to the new compositions. Accentuation and pronunciation of text in rhythm. Introduction to parts by  singing in a neutral style.
4. Practising the parts, male and female part of the choir separately.
5. Technical exercises adapted for mastering more difficult places in compositions. Working  with all singers together.
6. Vocal warm--up Working on interpretation.
7. Vocal warm--up Performance of rehearsed compositions.
8. Introduction to the new compositions. Accentuation and pronunciation of text in rhythm. Introduction to parts by  singing in a neutral style.
9. Exercises for intonation and extending the vocal range. Practising the parts, male and female part of the choir separately.
10. Exercises for voice posture. Practising compositions with all singers together.
11. Exercises for intonation. Mastering more demanding parts of the composition.
12. Exercises for various vocal postures adapted to various stylistic periods. Working on interpretation.
13. Vocal warm-up, practising more difficult parts in the composition. Interpretation. Preparation for the performance.
14. Vocal warm--up Performance of rehearsed compositions.
15. Partial exam. singing the rehearsed compositions in quartets.

	
	
	

	
	
	

	Student requirements
	The teacher's signature will be awarded following the student's commitment and regular attendance of lectures and participation in performances.
Folders and scores given to students at the beginning of the semester, have to be duly returned at the final lecture.


	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	Assessment and evaluation of students' work during the semester and at the final exam.
	The grade will be awarded based on:
Attendance record
Commitment, participation in performances.
Mastering the vocal technique.
Singing in quartet.


	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	

	Quality assurance methods that ensure the acquisition of established learning outcomes
	- individual and group mentoring work;
- checking the knowledge of vocal technique and singing in quartets;
- participation in public performances and concerts;

	Other (according to the proposer's opinion)
	     


9. Harmonizing and arranging klapa song
9.1. Harmonizing and arranging klapa song 1
	COURSE TITLE
	Harmonizing and arranging klapa song 1

	Code
	UAT605
	Year of study.
	4.

	Name of Lecturer
	Vlado Sunko, Full Prof.

	ECTS value
	3 ECTS

	Associates
	Blaženko Juračić, Assoc. Prof
	Teaching (number of hours per semester)
	L
	S
	E
	T

	
	
	
	30
	0
	0
	0

	Type of Course
	elective
	Percentage of e-learning 
	0

	COURSE DESCRIPTION

	

	Objectives
	Adopting the logic of harmonic consideration of Dalmatian songs. 
The acquisition of skills and knowledge of harmonizing according to melody, for various types of klapa 


	Enrolment requirements and entry competences required for the course
	To have passed Harmony 1-4 exam;

	Expected learning outcomes at the course level (from 4 to 10 learning outcomes) 
	The student will, after having passed the exam, be able to:
- define basic concepts determining klapa song;
- identify types of melodies according to their form;
- identify melodies and classify them according to their complexity;
- analyse a music example given the role and relations among music components;
- apply the acquired knowledge when harmonizing a klapa song;


	Course content  broken down according to hours of teaching. 
	1.     What is klapa? Types of klapas.
2.     Dalmatian klapa song. The specifics of klapa song.
       3.       Stages in klapa development: a) traditional b) festival and
                 c) popular
       4.       Division of klapa songs according to the form of melody; analysis and    
                 aural presentation of melodies a) spontaneous klapa multipart singing
       5.       b) Simple harmonizing,
       6. - 7:  c) Developed harmonizing.
       8. - 9:  d) Various types of arrangements.
     10-15. Harmonizing Dalmatian songs.
                 (Harmonizing to a given melody.)


	
	
	

	
	
	

	Student requirements
	The teacher's signature will be awarded following the student's commitment and regular attendance of lectures.
The students have bring for review all the compositions made (arranged with the mentor's help and independently) to the final lecture . The works must be examined previously, written in Sibelius computer programme and have a positive mark.
The final exam consists of the written and oral part
Written part of the exam: harmonizing several Dalmatian klapa songs (under supervision, lasting 2 hours);
Oral part of the exam: analysing examples from klapa literature (before the course teacher);
 

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	Assessment and evaluation of students' work during the semester and at the final exam.
	Grades will be awarded based on:
The quality of works produced during the semester with mentor's help and independently (40%).
Written partial exams (30%)
             Oral exam (30%)

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	

	Quality assurance methods that ensure the acquisition of established learning outcomes
	Keeping a record of the students' class attendance.
Written knowledge / skill  check during the semester;
Continuous mentorship requiring the constant students' activity and preparation;


	Other (according to the proposer's opinion)
	     


9.2. Harmonizing and arranging klapa song 2
	COURSE TITLE
	Harmonizing and arranging klapa song 2

	Code
	UAT705
	Year of study.
	4.

	Name of Lecturer
	Vlado Sunko, Full Prof.
	ECTS value
	3 ECTS

	Associates
	Blaženko Juračić, Assoc. Prof
	Teaching (number of hours per semester)
	L
	S
	E
	T

	
	
	
	30
	0
	0
	0

	Type of Course
	elective
	Percentage of e-learning 
	     


	COURSE DESCRIPTION

	Objectives
	Adopting the logic of harmonic consideration of Dalmatian songs, taking into accout various influences. The acquisition of skills and knowledge of arranging original songs for all types of klapa.   


	Enrolment requirements and entry competences required for the course
	To have passed Harmonizing and arranging klapa song 1 exam.

	Expected learning outcomes at the course level (from 4 to 10 learning outcomes) 
	The student will, after having passed the exam, be able to:
 - state all relevant influences to klapa multipart singing;
 - identify and explain the features of various influences to klapa multipart singing; 
 - identify several different tunes in a single song by hearing;
 - tell the differences when comparing klapas to choirs;
 - apply acquired knowledge when producing arrangements for various klapa types;


	Course content  broken down according to hours of teaching. 
	1. Influences on the development of Dalmatian klapa songs; Formal - harmonic analysis and aural presentation of songs:

 liturgical singing

2.  Choir church music

3. Western-European melodics

4. songs from the broader interior (old songs)

5. popular songs (old and new ones, from the popular music festival in Split)

6. popular entertainer tracks

7. newly composed Dalmatian songs from the Omiš festival

8. Klapa types and their composition:  men's, womens, childern's

9. Mixed klapas (complete, incomplete and doubled).

10. -11:  Arranging for all klapa types

12. -15:  Practical work with students on production of arrangements


	
	
	

	
	
	

	Student requirements
	The teacher's signature will be awarded following the student's commitment and regular attendance of lectures.
Formal. harmonic analysis and identifying Dalmatian songs by hearing according to the types of song;
The final exam consists of the written and oral part
Written part of the exam: Production of arrangement written for a specific klapa type into another one, from homogeneous to mixed klapa type (under supervision for 2 hours)
Oral part of the exam: A few theoretical questions on types of songs given their influences (before the course teacher); 


	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	Assessment and evaluation of students' work during the semester and at the final exam.
	The grade will be awarded based on:
The quality of formal - harmonic analysis produced during the semester with mentor's help and independently (40%).
Written partial exams (30%)
             Oral exam (30%)

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	

	Quality assurance methods that ensure the acquisition of established learning outcomes
	Keeping a record of the students' class attendance.
Written knowledge / skill  check during the semester;
Continuous mentorship requiring the constant students' activity and preparation;


	Other (according to the proposer's opinion)
	     


10. Conducting
10.1. Conducting 5
	COURSE TITLE
	Conducting 5

	Code
	UAC405
	Year of study.
	1/G

	Name of Lecturer
	Ivan Repušić, Assoc.Prof.
Domeniko Briški, Assist. Prof.
	ECTS value
	2

	Associates
	
	Teaching (number of hours per semester)
	L
	S
	E
	T

	
	
	
	30
	0
	0
	0

	Type of Course
	elective
	Percentage of e-learning 
	     

	COURSE DESCRIPTION

	Objectives
	Acquiring knowledge and skills necessary for working with children's or amateur choir


	Enrolment requirements and entry competences required for the course
	To be enrolled in graduate studies

	Expected learning outcomes at the course level (from 4 to 10 learning outcomes) 
	The student will, after having completed the obligations during the semester, be able to:
1. Name main features of amateur choirs;
2. Explain the specificities of working with children's choir;
3. Choose compositions appropriate for amateur or children's choir
4. Play given compositions;
5. Conduct given compositions;


	Course content  broken down according to hours of teaching. 
	1. On students' obligations and course content;
2. Introduction - choir types;
3. Specificities of working with amateur choir;
4. Specificities of working with children's choir;
5. Choice of literature for amateur choirs;
6. Choice of literature for children's choirs;
7. Playing given compositions on the piano; 
8. Playing given compositions on the piano;
       9. -15: Conducting given compositions.


	
	
	

	
	
	

	Student requirements
	Attending classes, working on the given literature.

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	Assessment and evaluation of students' work during the semester and at the final exam.
	The grade will be awarded based on oral exam, quality of given scores played on the piano and practical application of acquired knowledge to the given composition.    

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	

	Quality assurance methods that ensure the acquisition of established learning outcomes
	Interactive communication with the students during lectures and student surevey..

	Other (according to the proposer's opinion)
	     


10.2. Conducting 6
	COURSE TITLE
	Conducting 6

	Code
	UAC505
	Year of study.
	1/G

	Name of Lecturer
	Ivan Repušić, Assoc.Prof.
Domeniko Briški, Assist. Prof.
	ECTS value
	2

	Associates
	
	Teaching (number of hours per semester)
	L
	S
	E
	T

	
	
	
	30
	0
	0
	0

	Type of Course
	elective
	Percentage of e-learning 
	     

	COURSE DESCRIPTION

	Objectives
	Acquiring knowledge and skills necessary for independent forming and working with children's or amateur choir.


	Enrolment requirements and entry competences required for the course
	To have met  the course requirements from the previous semester.

	Expected learning outcomes at the course level (from 4 to 10 learning outcomes) 
	The student will, after having passed the exam, be able to:
· Independently stage an audition for amateur or children's choir;
· Classify voices appropriately;
· Independently prepare a rehearsal;
· Hold vocal warm-up at the beginning of the rehearsal;
· Practice the composition with the choir;
· Independently compile a repertoire for the concert;
· Independently organize a concert;
· Conduct the rehearsed compositions at the concert. 


	Course content  broken down according to hours of teaching. 
	1. On students' obligations and course content;
2. Starting to work with the choir:
3. Audition, voice classification;
4. Preparing the rehearsal; 
5. Holding rehearsals;
6. Specificities of working on the vocal techniques of children's voices;
7. Vocal warm--up
8. Practising the composition with the choir;
9. Conducting the composition;
10. Conducting the composition;
11. Preparing for the concert;
12. Choice of repertoire;
13. Rehearsing the repertoire;
14. Production of promotional material and organization of the concert;
15. Performing at the concert.


	
	
	

	
	
	

	Student requirements
	Attending classes, working on the given literature.

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	
	
	
	
	
	
	

	Assessment and evaluation of students' work during the semester and at the final exam.
	The grade will be awarded based on oral exam, quality of given scores played on the piano and practical application of acquired knowledge to the given composition.    

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	
	
	

	
	

	Quality assurance methods that ensure the acquisition of established learning outcomes
	Interactive communication with the students during lectures and student surevey..

	Other (according to the proposer's opinion)
	     


11. Computers
12. English language
13. Italian language
14. German language
· The list of teachers and  associates per courses
· Teacher data
· Preferred number of students
